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PREFACE 

I have a fascination with the Dunedin Exhibition stamps from an age as a young boy when I could not 
afford the more 'expensive' New Zealand stamps to add to my 'one of each' collection.  This obviously 
included the 4d stamp which at the time was selling at around ten times my weekly pocket money.   
 
This fascination and appeal grew from the design, the ólookô, of the stamp, which appeared much cruder 
than others issued around that period when recess engraved stamps were the norm.  Even when 
compared to other surface printed stamps it gave the appearance of a 'home produced' stamp that would 
normally be associated with Cinderella issues (I hope I have not upset anyone by this comment).  It set 
me in a direction to find more information to answer the question 'why?'   
 
Once I had gathered that information some years later and some years wiser, I became intrigued by the 
unique stamp design process (as you will read about later).  It became very apparent that it would be 
possible to plate these stamps to specific sheet positions based upon the small (fly speck, and in some 
cases not so fly-speck) varieties.  This then sparked another collecting instinct in me to obtain 'one of 
each' different Dunedin Exhibition stamp. 
 
There has been some information shared with collectors over the time by catalogue editors and in sales 
brochures and via the esteemed RPSNZ Postage Stamps of New Zealand that has helped to identify the 
more eye-noticeable varieties for the Dunedin Exhibition stamps.  These give a good start, but not 
enough to plate the entire sheet.  So it was necessary to build upon these varieties (as anchor points) 
and construct the plate around these. 
 
The question to ask today concerns the availability of material to do this.  Certainly the 1d and ½d stamps 
can be found readily in large multiples, and in sheets if you are lucky.  Therefore for these two values, 
sheet reconstruction is quite easy.  The difficulty comes with the 4d stamp.  The 4d stamp will become a 
problem for you and a frustration.  In over 30 years of collecting I have never seen or heard of a sheet of 
the 4d stamps coming to market.  Indeed, the 4d stamp is becoming elusive to find in large blocks.  
Therefore reconstruction must be focussed on individual stamps and, if your luck holds, these elusive 
multiples.   
 
So does this matter?  If you are starting from scratch with the 4d stamp, then yes.  There are plate 
positions where the similarities between the 1d, ½d and 4d give out, and only by knowing the state of its 
neighbour can the 4d stamp be correctly positioned.  This only applies to perhaps four or five positions, 
but this is annoying when you have the stamps that you know are face different, gaps in the sheet, but 
cannot position them until you have a larger block that correctly identifies the appropriate spot.  One help, 
and possibly unique to this issue, is that it is possible to plate one value by reference to varieties found 
on the other values, as you will see later.   
 
There are over 67,000 potential 4d stamps in existence.  Not a large number, but what is does mean is 
that you cannot always pick and choose the state of the copies that appear in the plating exercise.  Yes, 
this is somewhat of an apology, as the state of some of the stamps shown in this research is not what I 
would have hoped for.  But you have to continue with what is on offer in the marketplace.   
 
The other big issue about plating is the lack of choice.  Dealers will often advertise 4d Dunedin stamps 
for sale at reasonable cost, but even with illustrations, it is impossible for you to plate the stamp until you 
have bought it (possibly on a sale or return basis).  So, you buy a stamp, plate it and hope it fills a gap.  
You will end up with multiple stamps for one plate position and nothing on others.  This is very frustrating 
when you are nearing the end of the plating exercise.   
 
However what it does give you is satisfaction and excitement when you extend the collection.  Hopefully 
this research will help you identify the correct plate positions for each of the Dunedin stamps, especially 
when all you have at your disposal are single copies.  For comment and feedback, email the author at 
TAHNZstamps@gmail.com.  Good luck and enjoy. 

 
 
 

Terry 

* * * * * 
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INTRODUCTION 

The 1925 ï 26 Exhibition 

 
During the latter parts of the 1800's Dunedin was effectively the trading capital of New Zealand, with 
most of the New Zealand population at that time living in the South Island.   
 
By this time, Dunedin had already held international exhibitions in 1865 and 1889, prospering from the 
gold rushes of the early 1860s.  But by the early 1920s the economy around Dunedin was depressed and 
it was thought beneficial to help revive the city by hosting a further International Exhibition planned for 
1925.   
 
The architect, Edmund Anscombe, was credited with instigating and designing the exhibition, and 
planned to make this the largest exhibition held in New Zealand to that date, to make it even greater than 
the 1906 Christchurch Exhibition held at Hagley Park.   
 
Unlike Christchurch, Dunedin did not have a ready-made venue for such a large exhibition and the 
exhibition director's decision was made in 1923 to reclaim land from what was then Lake Logan.  To that 
date only about one eighth had been reclaimed and the task was undertaken of not only reclaiming the 
remainder of the land, but transforming it into the exhibition site.  That process started on 28 June 1924 
and was completed by the scheduled opening date of 17 November 1925.  In that time 25,000 loads of 
clay and 3,000 loads of soil were deposited for the lawns and gardens; 2,500 trees and shrubs and 
12,000 herbaceous and bedding plants were planted, and 600 packets of seeds sown.    
 
The Governor-General, Sir Charles Fergusson, opened the New Zealand and South Seas International 
Exhibition.  By the time it closed a little over six months later, attendance totalled 3,200,498 (more than 
twice New Zealand's population at the time); with the closing day of 1 May 1926 attracting the largest 
crowd of 83,935.   
 
Anscombe designed óa series of seven pavilions grouped on two sides by a Grand Court and converging 
by colonnaded passages towards a Festival Hall surmounted by a magnificent dome'.  The extensive 
buildings were dominated by the great dome of the Festival Hall, which was reflected in a sheet of 
ornamental water.  The Hall alone seated 2,500.  The buildings occupied approximately 64,750 sq m (16 
acres).   
 
The exhibits mounted by the British and New Zealand governments were very elaborate and courts were 
provided by Australia, Canada and Fiji.  For the countries and provinces exhibiting, it was an opportunity 
to provide information on their key industries and to sell themselves as a tourist destination.   
 
Visitors to the British government pavilion were educated on the growth and means of defending the 
British Empire.  The New Zealand government provided visitors with an insight into every aspect of 
government service. Exhibits ranged from the Department of Agriculture's demonstration plots to the 
Prisons Department's display of the ówell balanced round of work, education and recreation' available to 
prisoners.  
 
For light relief there was the amusement park, complete with a 430m (1400 feet) long scenic railway.  
The restaurant, tea rooms and rest rooms provided visitors a welcome retreat from the festivities.  
 
Today, the old Art Gallery Building is the only structure that remains from the Exhibition, but the 
Exhibition also provided the City with a magnificent recreation ground.  It has an area of more than 25 
hectares now known as Logan Park. 
 

* * * * * 



 

THE 1925 DUNEDIN EXHIBITION 
STAMPS 

Mr H. L. Richardson was commissioned to produce designs of stamps to commemorate the New Zealand 
and South Seas Exhibition which was to open in November 1925 at Dunedin.  By August 1925 designs 
were approved and denominations of ½d, 1d and 4d agreed.  
 
For the central part of the design a view of the Grand Court was used, facing towards the dome of the 
Festival Hall, with hill in the background.  The frame was of the Maori Taniko pattern, with the head of a 
tekoteko introduced in the upper corners. 
 

   
 
 
Due to the short time available, it was decided that the stamps would be printed by a means that did not 
need the production of a die.  The method of production of the sheets contributes much to the interest in 
these stamps, and is worthy of summary. 
 
A working drawing of the 1d value was produced and a mini sheet of four was made via a photographic 
and reducing technique.  This block of four was then copied 15 times and stuck on a thick card.  This 
black sheet was then photographed and then printed onto a zinc plate which was then etched to produce 
the master printing plate. 
 
After the 1d plate had been completed, 120 lithographic reproductions of the value ñİdò were cut up and 
carefully used to cover up the ñ1dò inscriptions on the black printed card.  The photographing and etching 
was then repeated to create the ½d plate. 
 
Before repeating this process for the 4d value, the ½d inscriptions were removed with the aid of a knife.  
The ñ4dò inscriptions were gummed into place on the black printed card, so that the 4d plate could be 
made. 
 
Because of the photo-etching process, every stamp in the sheet possessed individual characteristics, 
enabling the stamp enthusiast opportunity to plate each value.  Recurring flaws in the body of the design 
can be found on all three values.   
 
To achieve the two colour printing effect, the solid background ówashô was printed first, using a 
lithographic plate, and then the main design printed on top.  After experimenting with different colours, it 
was decided to use the same ink for the two printings, with the background colour thinned with oil to 
lessen the tone.  Although there are differences in intensity of the colours through the print run, these are 
not significant. 
 
Due to the dual printing, it is not uncommon to find stamps with the main design smeared and rubbed, 
especially on used copies, due to the ink of the main design not being able to penetrate into the paper, 
after the background wash had been applied.  It is also found (perhaps to the cost of the owner) that ink 
even now can still be affected and smudged through contact with water.   
 
The paper was chalk surfaced Cowan paper, which was prepared for use in printing 240 impressions of 
the smaller size definitive stamps.  Prior to printing, the sheets were cut in half, resulting in the watermark 
not exactly being in alignment with the stamps.  This also accounts for sheets having the sheet number 
printed in black either absent or appearing in the top right hand corner of the sheet.  These black sheet 
numbers are used for accounting purposes (to ensure accurate usage of the security paper provided for 
the printing). 
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Perforations were applied using the comb head from the 1925 Map stamp with each alternate row of pins 
being removed to cater for the larger size of the stamp.   
 
The stamps were placed on sale on November 17, 1925 and were available only at the Exhibition Post 
Office for mail posted there, but were not valid elsewhere.   
 
The stamps were withdrawn on May 1, 1926 with the following number of stamps having been sold: 
 
½  printed, 600,000  sold 340,055. 
1d printed, 1,290,000  sold 650,028 
4d printed, 120,000  sold 67,296 
 
The unsold stock was destroyed. 
 
 

 

Example of a letter card produced for the exhibition. 

* * * * *  
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SHEET MARKINGS 

There are no plate nor imprint markings on any sheets produced for this issue.  The only marking that 
occurs is the sheet number applied to the paper for accounting and audit purposes.  This number printed 
in black ink appears in the top right corner of the sheet.  Without sheet markings there is little to help 
plate marginal blocks or single stamps, other than the fact that they are marginal.  
 
It is interesting to note that the paper provided for use was originally intended to be used in the 
production of sheets for the smaller size definitives comprising 240 stamps.  Prior to printing the sheets 
were cut in half, so the sheet number occurred on the right half sheet, whilst the left half there is no sheet 
number present.  These appeared in equal numbers.  
 

  
Example with no sheet markings Sheet number in top right selvedge 

 
It is usual for sheets with a sheet number present to have a wider right selvedge (as shown above) but a 
narrower left selvedge to compensate.   
 

* * * * * 
 

 

Dunedin Exhibition Envelope 
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GENERAL OBSERVATIONS, CONSTANT AND MAJOR 
VARIETIES 

It is possible to plate all 60 stamps from each of the three values to individual positions on the sheet by 
reference to tiny differences that are constant across the sheet.  Because of the unique way the design 
and printing of these stamps was done, there are a group of varieties that are 'common' to each of the 
values at a particular plate position and this may be considered as a 'fourth stamp'.   
 
There are a number of observations that will help with the plating process. 
 

Frame Lines 

There is distinct doubling of the frame lines on many of the stamps in this issue.  This doubling appears 
in two main areas:   
 

 
 
Stamps from the top of the sheet are the most common examples to show doubling of the frame lines.  
This is due to the printing process causing damage to the edge of the stamp over time, wearing the 
design where the design comes into contact with the press.  In the longer term, it will cause breaks in the 
lines and distort the design.  These are not constant and will increase in magnitude during the print cycle.  
The effect is to smudge the leading edge of the design after a time, leading to two distinct lines later. 
 

 
 
The lower frame line of stamps from row 10 show extensive doubling for the same reason as above.   
 

 

Frame lines on this issue are also doubled from parts of the 
design that are normally 'protected' from the impact of the 
printing machinery on the design.  Many of the 4d stamps 
have doubling of the frame lines around the value panels, as 
well as the top frame lines. 
 

 

In some instances, there is 
doubling either side of the 
vertical frame lines.  Such 
doubling appears to be 
constant and can be used 
readily to distinguish the 
individual stamps.   
 
An attempt to plate the 
stamps does not necessarily 
have to reply on flaws only. 
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Breaks in the frame line: 
 
Break in the lower frame line below the 'T' of 'EXHIBITION'. 
 

Normal stamps have the lower frame line with a 
break below the 'T' of 'EXHIBITION'.   
 
 
 
 
 
 
 
 
 
 
 

 

  

 
The majority of stamps on the sheet show a break in the 
lower frame line below the 'T' of 'EXHIBITION'.  Whilst 
correcting other parts of the stamp design, this break has 
received attention and the flaw removed (with varying 
success) on a small number of stamps: 
  

Normal Variety 

 
The gap below the 'T' was repaired on the following stamps: 

 ½d R2/6; R5/2; R6/4; R9/3. 

 1d R4/3; R5/3; R6/3; R8/3; R9/3. 

 4d R1/3; R2/3; R2/6; R3/2; R3/3; R3/5; R5/2; R4/4; R5/2; R5/3; R5/4; R6/2; R6/4; R7/2; 
R7/3; R7/5; R8/2; R9/1; R9/2; R9/3; R10/4. 

 

 

 

 

 

 
 

½d stamps  1d stamps  4d stamps 

 1 2 3 4 5 6    1 2 3 4 5 6    1 2 3 4 5 6  

1 

 

  1 

 

  1 

 

 
2   2   2  
3   3   3  
4   4   4  
5   5   5  
6   6   6  
7   7   7  
8   8   8  
9   9   9  

10   10   10  
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Break in the top frame line above the tekoteko head at top left. 

 
The stamps at this point show either the top 
frame line intact (normal) or where there is a 
small gap above the tekoteko head at top left, 
just by the ear.  This is also found in a repaired 
state, where the top frame line (between the 
head and the ear) is redrawn and appears 
much thicker. 
 
 
 
 
 
 

 

   
Normal, no break in top frame 

line 
Break in frame above tekoteko 

head at top left 
Break in frame line is repaired 

(½d and 4d values only). 

 
The break in the top frame line appeared or was repaired at: 

 ½d R1/4; R2/2; R2/3; R2/6; R3/1; R3/2; R3/3; R3/4; R3/6; R4/1; R4/2; R5/3. 

 ½d retouched at: R2/4; R2/5; R3/5; R7/6; R8/6; R9/6; R10/5. 

 1d R1/1; R1/3; R1/6 (transient); R2/1 (doubled); .R3/1; R4/1; R5/1; R8/1; R9/1; R9/4; R9/6; 
R10/1; R10/6.  The 1d stamp does not appear with any redrawing of the line by the ear top left. 

 4d R1/6; R2/2; R2/6; R3/2; R4/4; R4/6; R5/1; R5/2; R5/3; R5/5; R6/3; R6/5; R6/6; R7/1; 

R7/2; R8/1; R8/4; R9/2; R9/5; R9/6; R10/5; R10/6. 

 4d retouched at: R2/3; R3/1; R3/3; R3/4; R3/5; R3/6; R4/1(doubling); R4/2(doubling); 
R4/3; R4/5; R5/4; R5/6; R6/1; R6/4; R7/3; R7/5; R7/6; R8/3; R8/5; R8/6; R9/1; R9/4; R10/1.  

 

 

 

 

 

 
 

½d stamps  1d stamps  4d stamps 

 1 2 3 4 5 6    1 2 3 4 5 6    1 2 3 4 5 6  

1 

 

  1 

 

  1 

 

 
2   2   2  
3   3   3  
4   4   4  
5   5   5  
6   6   6  
7   7   7  
8   8   8  
9   9   9  

10   10   10  
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Bite out of the top frame line just left of the head on the right. 
 

Stamps have either a bite out of the top frame 
line between the zigzags and the tekoteko 
head, or the frame line intact.  There does not 
appear to be any significance over this variety. 
 
Some effort has been made to repair this bite 
on some examples, causing a thickening of the 
frame line above the tekoteko head at top right 
and into the frame just before the zigzags. 
 
 
 
 

 

   

Normal Bite not found Bite repaired 

 
The bite from the top right of the top margin did not appear or was repaired at: 

½d bite not found:R1/2; R1/3; R1/4; R1/5; R1/6; R2/2 (small); R4/5; R4/6; R6/6; R7/5; R9/5; R10/5. 

½d retouched (R): R2/5; R2/6; R3/5; R3/6; R5/6; R7/6; R8/6; R9/6; R10/6. 

1d bite not found: R1/3; R1/4; R4/3; R5/3. 

4d bite present (normal): R2/2; R2/3; R2/4; R3/2; R3/4; R4/3; R5/3; R6/2; R6/6; R7/3; R9/2; R9/6. 

4d bite not found:R2/5; R2/6; R4/4; R4/6; R6/1; R7/6; R8/2; R8/3; R9/5; R10/3; R10;5; R10/6. 

4d bite retouched (R): R1/1; R1/2; R1/3; R1/4; R1/5; R1/6; R2/1; R3/1; R3/3; R3/5; R3/6; R4/1; 
R4/2; R4/5; R5/1; R5/2; R5/4; R5/5; R5/6; R6/3; R6/4; R6/5; R7/1; R7/2; R7/4; R7/5; R8/1; R8/4; R8/5; 
R8/6; R9/1; R9/3; R9/4; R10/1; R10/2; R10/4. 

 

 

 

 

 

 
 

½d stamps  1d stamps  4d stamps 

 1 2 3 4 5 6    1 2 3 4 5 6    1 2 3 4 5 6  

1 

 

  1 

 

  1 

 

 
2   2   2  
3   3   3  
4   4   4  
5   5   5  
6   6   6  
7   7   7  
8   8   8  
9   9   9  

10   10   10  
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Spots on mountain ridge left of the small dome at left 

 
 
The spots described here are to be found 
above and to the left of the small domeon the 
left and are part of the mountain ridge.   
 
 
 
 
 
 
 
 
 

 

  

 
Normal stamps show a series of spots that mark the 
ridge of the hills to the left of the small dome on the 
left.  Varieties occur that show either one spot 
missing, two spots missing or with them joined.  
 
This variety occurs on all values, is relatively scarce 
on the ½d stamp, and is more common on the 1d 
and 4d.  
 
Many examples have these spots faint. 
 

Normal One spot missing 

  
Two spots missing Spots joined 

 
This variety is seen on stamps at :  

 ½d R1/6 (joined); R6/4; R10/4. 

 1d R1/2; R1/3; R1/4; R1/6; R2/1; R4/1; R5/1; R6/1; R7/1; R8/1; R9/1. 

 4d R2/1(1); R2/4(3); R2/5(1); R2/6(2); R3/4(1); R4/6(1); R6/1(1); R6/4(1); R8/5(1); R9/4(2). 

 

 

 

 

 

 
 

½d stamps  1d stamps  4d stamps 

 1 2 3 4 5 6    1 2 3 4 5 6    1 2 3 4 5 6  

1 

 

  1 

 

  1 

 

 
2   2   2  
3   3   3  
4   4   4  
5   5   5  
6   6   6  
7   7   7  
8   8   8  
9   9   9  

10   10   10  
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People at top left of the path 
 

 
The people described here are normally found 
at the top left of the gardens, below the main 
buildings and between the small dome on the 
left and the main dome.   
 
 
 
 
 
 
 
 

 

  

 
The ½d stamp has a repeating variety that concerns 
the figures of the two people at the top left corner of the 
gardens.  In the normal example the people are 
represented by two irregular shaped 'blobs', the variety 
stamp has these two blobs omitted, although no other 
part of the background at that point is affected. 
 
 

Normal Variety 

 
This variety is seen on stamps at :  

 ½d R1/4; R2/5; R3/4; R4/3, R4/5, R5/3; R6/2; R6/3; R6/4; R6/6; R7/5; R8/2; R8/3; R8/4; 

  R9/3; R9/4; R9/6; R10/4; R10/5. 

 1d none affected, although some stamps have the people very faint or small. 

 4d R1/3; R10/3. 

 

 

 

 

 

 
 

½d stamps  1d stamps  4d stamps 

 1 2 3 4 5 6    1 2 3 4 5 6    1 2 3 4 5 6  

1 

 

  1 

 

  1 

 

 
2   2   2  
3   3   3  
4   4   4  
5   5   5  
6   6   6  
7   7   7  
8   8   8  
9   9   9  

10   10   10  
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The border at top of the gardens are joined 

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 

  

 
All values show a variety that has the two 
horizontal lines at the top of the gardens on 
the left joined.   
 

Normal Two lines joined 

 
This variety is seen on stamps at :  

 ½d R1/4; R1/6; R2/5; R3/1; R4/2; R4/3; R4/4; R4/5; R4/6; R5/2; R5/4; R5/5; R6/3; R7/2. 

 1d R1/4; R2/5; R4/6; R6/4; R8/5; R9/1, R10/1(joined twice); R10/2; R10/5. 

 4d R1/4; R1/5; R1/6; R2/5; R2/6; R3/1; R3/2; R3/3; R3/6; R4/4; R4/5; R4/6; R5/5; R6/4; 
  R6/6; R7/1; R7/2; R7/6; R8/5; R8/6; R9/1; R9/2; R9/3; R9/4; R9/6; R10/1; R10/2; R10/5. 

 

 

 

 

 

 
 

½d stamps  1d stamps  4d stamps 

 1 2 3 4 5 6    1 2 3 4 5 6    1 2 3 4 5 6  

1 

 

  1 

 

  1 

 

 
2   2   2  
3   3   3  
4   4   4  
5   5   5  
6   6   6  
7   7   7  
8   8   8  
9   9   9  

10   10   10  
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Spots on the path 
 

There are a number of small spots that make 
up the shading of the bottom part of the path.  
On some examples the topmost spot is 
missing. 
 
 
 
 
 
 
 
 
 

 

  

 
Like the 'missing people' typically the same stamp 
also shows a missing spot variety.  In this case note 
the spots that appear at the bottom of the central 
path between the gardens.  The topmost of those 
spots is sometimes omitted.   
 

Normal Variety 

 
This variety is seen on stamps at: 

 ½d R1/2; R1/3; R1/4; R1/5; R1/6; R2/3; R4/3; R5/4; R5/5; R6/1; R6/3; R6/4; R6/5; R6/6; 

  R7/4; R7/5; R8/4; R8/5; R9/4; R9/6; R10/5. 

 1d None affected, all stamps have the spots correctly positioned. 

 4d R1/3(most missing); R1/4; R1/5; R2/3; R7/3; R9/2; R10/3. 
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12 New Zealand Postage Stamps ï Errors and Varieties  
 

 

Lines by the mouth of the Tekoteko head top left. 

 
Most 1d stamps have a line from the top of the 
tongue to the mouth on the tekoteko head at 
top left.  A few stamps do not show this line or 
have the line faint or broken.   
 
The ½d stamp has the line omitted on all 
stamps. 
 
On the 4d stamp the normal is one with the line 
omitted, the variety has the line present or 
partly complete.  This is based upon the 
number of stamps that show difference to 
normal characteristics. 

 

  
  

Normal Variety Normal Variety 

 
These variety stamps can be found at : 

 ½d The ½d stamp does not show this characteristic and are normal.   

 1d R1/2 (faint); R1/3; R1/6 (faint); R2/4; R3/4 (broken); R8/1 (broken); R9/1 (broken); R9/3 
(broken); R10/1. 

 4d R3/6(part); R4/2; R4/3; R4/6; R5/5; R5/6; R6/1(faint); R6/2; R6/3; R6/4; R6/5(part); R6/6; 
  R7/1; R7/2; R7/3; R7/4; R7/5; R8/3; R8/6; R9/2; R9/3(part); R9/4 (part); R9/5; R9/6; 
  R10/1; R10/2, R10/3; R10/4(part); R10/5; R10/6. 

 

 

 

 

 

 
 

½d stamps  1d stamps  4d stamps 

 1 2 3 4 5 6    1 2 3 4 5 6    1 2 3 4 5 6  

1 

 

  1 

 

  1 

 

 
2   2   2  
3   3   3  
4   4   4  
5   5   5  
6   6   6  
7   7   7  
8   8   8  
9   9   9  

10   10   10  

                          

  



 1925 Dunedin Exhibition Stamps - GENERAL OBSERVATIONS, CONSTANT AND MAJOR 
VARIETIES 

13 

 
Lines by the mouth of the Tekoteko head top right. 
 

Many stamps show an additional line at the top 
of the tongue of the tekoteko head on top right.  
Some stamps show this line as a transient 
variety that depends on the heaviness of 
lightness of the printing.   
 
 
 
 
 
 
 
 

 

   
Normal ½d Variety 1d Variety 

 
This variety is seen on the following stamps: 

 ½d R1/5; R1/6; R2/6; R3/6; R4/4; R4/5 (part); R4/6; R6/6; R8/5; R9/3 (blob); R9/5; R9/6; 
  R10/6. 

 1d R4/5; R6/2; R6/4; R6/5; R7/3; R7/4; R7/5; R8/2; R8/3; R8/4; R9/2; R9/4; R9/5; R10/1; 

  R10/2; R10/3; R10/4; these examples are not as pronounced as the ½d stamp. 

 4d R8/6(part); R10/1(part); R10/2; R10/3(part); R10/4(part); R10/6(part). 
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